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Flicker 
Chaz Underriner is an artist who brilliantly disregards pre-established and outdated genre boundaries.  His 
work ebbs and flows, shapeshifts and zigzags, and arrives at captivating and quirky destinations in the 
process.  This can be heard on his fantastic Flicker, a nine-track collection that snapshots his artform 
gloriously, allowing space for his musicianship and compositional flair to take centre stage.  There is a 
warmth and a soulfulness in the ambient, atmospheric textures, and a captivating jazzy charm that comes 
alongside the collaborative, instinctive approach.  And as the buzz and momentum behind Flicker continues 
to gradually build, Chaz took a brief respite to chat with Aldora Britain Records about his artistic journey so 
far.  We discussed the long-lasting impact of the post-COVID era, early musical memories from his youth, his 
unique and individual approach to songwriting and songcraft, and much, much more.  That exclusive in-depth 
conversation is published here in full for the very first time.  

Keep up to date with Chaz Underriner HERE.  Listen to Chaz Underriner HERE. 

And please don’t forget to send a magazine-sized donation to Aldora Britain Records HERE. 

Aldora Britain Records: Hello Chaz, how are you?  I am 
excited to be talking with such a fantastic artist from over in 
Florida.  It is amazing how music can bring us together.  Let’s 
start off by travelling back in time.  What are some of your 
earliest musical memories and what was it that first pushed 
you towards pursuing this passion of yours? 

Chaz Underriner: Glad to be talking with you!  I love the UK, 
so I'm always happy to be involved with things over there.  My 
earliest musical memories are probably hearing my dad play 
the guitar at home and listening to CDs on my discman or 
small stereo system.  I really got into recorded music when I 
was about thirteen and my dad loved to buy me albums to 
check out.  I had a long bus ride to school, so I could listen to 
a forty-five-minute album on the way there and back.  So, I 
listened repeatedly to lots of classic rock stuff, Led Zeppelin, 

The Beatles, Jimi Hendrix, The Doors, for years and got to know that music really well.  Along with it I started 
teaching myself how to play little bits of guitar riffs and solos from pretty bad quality tabs I found on the 
internet.  I look guitar lessons and was a terrible student.  

What first pushed me to become a professional musician and composer-artist was taking my first composition 
class in my freshman year at the University of North Texas with Joseph Klein, who ended up being one of my 
mentors.  We listened to a lot of twentieth century music and studied scores, and I found it completely 
engrossing.  I was hooked.   

Aldora Britain Records: And now, let’s take a leap forward to the present day and your brilliant solo output.  I 
am definitely drawn in by your songcraft and composition.  How do you approach this part of your creative 
process?  Are you drawn to specific tones or textures?  Is it a case of jamming away and striking gold, stream of 
consciousness, or is it a more set in stone approach? 

Chaz Underriner: I compose in a bunch of different ways depending on what I'm working on.  Usually, these 
days I compose demos of things in a DAW by recording all the parts on electric guitar and using some MIDI 
occasionally.  Many pieces start with the germ of an idea, the track ‘Flicker’, for example, started with the little 
three-note phrase at the beginning, and then grew into multiple phrases.  After playing the tune with the band a 
bunch of times, we started playing with multiple simultaneous tempos and stuff like that.  So, for this album, it 
was a combination of me bringing things to the table that I composed on my own and then workshopping the 

https://chazunderriner.com/
https://chazunderriner.bandcamp.com/
https://www.paypal.com/paypalme/aldorabritainrecords
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material by playing around with it with other musicians to see what it becomes.  Almost all the tracks on the 
record are ones that I've played a bunch of times with the band and made plenty of changes to.  

Aldora Britain Records: You are fresh from the release of a superb new album called Flicker.  This was also my 
introduction to your music, so it already holds a special place in my record collection.  What are your memories 
from writing, recording and releasing these songs, and how would you say you grew and evolved as an artist 
throughout this process? 

Chaz Underriner: Thanks for listening and I'm glad you're into it!  Whew, I'd say this record really grew out of 
playing my jazz-oriented compositions for about four years with the really great musicians I collaborate with in 
Florida until they developed into what they are today.  We recorded the album in two days, and the tracks from 
Music for GNAW as well, and it was a lot.  I remember relying on my collaborators a lot and everyone giving 
themselves over generously to make the project great, bringing my ideas to light and putting their own spin on 
everything.  The songs on this record are mostly a result of play, having fun writing little jazz heads, coming up 
with ideas for flexible jams, experimenting in live performance.  The record was really tracked live, everything 
recorded together in the same room at the same time, one or two takes for each song.  It was a blast, honestly.  
I think I've grown as an artist by taking this body of work and trying to develop it into a full album-length project.  

Aldora Britain Records: When I listen to the record, I definitely get the impression that you would put on an 
unforgettable live show.  I am picturing a captivating world of sound, for sure.  Is this something that you do?  If 
so, what do you aim to bring to the stage as an artist, and what can a fan expect from their very first Chaz 
Underriner live experience? 

 

“For this album, it was a combination of me bringing things to the table that I composed 
on my own and then workshopping the material by playing around with it with other 

musicians to see what it becomes.” 
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Chaz Underriner: Haha!  Their very first Chaz Underriner live experience!  Never thought of it like that before.  I 
really love showcasing my collaborators in performance, for one thing.  I do play live periodically, but mostly 
with my jazz trio doing our own arrangements of these compositions rather than with a nine or ten-piece band 
all the time, just for practical reasons.  As far as going to one of my concerts, it really depends on what body of 
work is being presented.  My ‘concert’ works are often hypnotic and using a lot of electronics with video art and 
the songs from this record are much more of a jazz-type performance with lots of improvisation.  A fan can 
always count on a fresh experience, always changing, always new.  

Aldora Britain Records: I have recently been doing some 
crate-digging over on Bandcamp, leading me back to 2025’s 
gaming odyssey Music for GNAW.  This is another brilliant 
snapshot of you as an artist.  Thanks for the music.  How do 
you reflect back on this set as a whole now, and is there 
anything that you would edit or change when looking back 
with the benefit of hindsight? 

Chaz Underriner: This set was recorded with some of the 
same musicians, very quickly.  I had a simple concept for 
each track, and we mostly improvised it together.  My 
keyboard player Carlos Martinez contributed a lot creatively 
to driving several of the tracks.  Looking back, I think it could 
have been a bit crazier.  I'm most proud of ‘Relique of the 
Crab’, the only pirate-y composition I've ever made.  

Aldora Britain Records: I have always enjoyed diving into 
the various music ‘scenes’ in the States.  I am curious though, what is it like down in Florida?  A firsthand 
account.  How would you say it has changed and shifted over the years?  What are some of the obstacles and 
challenges as an independent and underground artist? 

Chaz Underriner: It took me a while to get plugged in down here since for years many of my performances have 
been in Europe, especially the Netherlands.  For most of my work I collaborate closely to develop pieces with a 
new music ensemble using that sort of standardised way of working and most of the people I've worked with 
are outside of Florida.  However, in the past few years, I've gotten a lot more involved with what's happening in 
the Orlando area and there is some really interesting stuff happening.  The jazz scene is relatively small but has 
some interesting people in it and there is a strong series for electronic music performance downtown.  There 
are quite a few composers that live down here and plenty of amazing performers that retire here.  Basically, I 
think the scene is always improving here as underground and independent artists continue to band together to 
make interesting work and host great artists visiting.  

Aldora Britain Records: As you well know by now, I love that Underriner sound and your approach to making 
and creating music.  It is free-flowing.  Nothing is off limits!  Brilliant!  How would you say this style of yours 
came about, what goes into it for you, and who are some of your biggest influences and inspirations as an artist 
currently? 

Chaz Underriner: Haha!  That Underriner sound!  That's a new one for me.  This style came about from many 
years of listening and study, especially since I'm an academic for my day job.  I've prioritised being able to be 
free to make the work that I want to without compromise and I'm so grateful to have the support to be able to do 
that.  So absolutely, nothing is off limits, the only limit is imagination and the practical side of making things 
happen outside the studio.  

“The record was really tracked live, everything recorded together in the same room at the 
same time, one or two takes … It was a blast, honestly.  I think I've grown as an artist by 

taking this body of work and trying to develop it into a full album-length project.” 
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I've recently been writing a book on the representation of reality in multimedia and music (mimesis), so I've 
been spending time with a lot of artwork connected to that, which has been awesome.  A few names I'm 
inspired by are Jack Langdon, Haruka Hirayama, Lisa Schonberg, and Satoshi Kon.  I'm inspired by any artist 
that is really dedicated to the work and is able to bring their vision to fruition, in any artistic medium.  I actually 
think less about influences now than I ever have‚ I think because I'm increasingly more comfortable in my own 
skin and standing as my own person as an artist.  I'm reading a lot of theory right now and I'm really 
enjoying Mimesis and Alterity by Michael Taussig.  He has such a beautiful way of thinking and writing.  

Aldora Britain Records: A broad question to finish.  The last five to ten years have seen the world undergo so 
much change, both politically and culturally, with wars becoming increasing commonplace and environmental 
change.  And then there’s the music industry, with streaming and AI.  How would you say these years have 
impacted you, both personally and artistically? 

Chaz Underriner: As an artist, I try to do everything I can to make quality work and do my best to get it out into 
the world with the limited resources I have.  I also do my best to showcase and highlight the work by artists I 
care about.  My response to the state of things is to cancel Spotify, buy CDs so artists actually get paid, and 
collect my CD library digitally, so I can listen to everything on my phone, or the new MP3 player I just bought.  
I'm most excited about record labels focusing on experimental music like Sawyer Editions, Greyfade, 
Wandelweiser, etcetera.  I think the more artists and fans refuse to comply with billionaire tech moguls, the 
more artists can actually survive from their work, which will absolutely make the world a better place.  I've 
gotten more outspoken about my values and what I care about and invested more deeply in the communities 
that I'm a part of.  

 

“I actually think less about influences now than I ever have‚ I think because I'm 
increasingly more comfortable in my own skin and standing as my own person as an 

artist.” 
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Quickfire Round 

Aldora Britain Records: Favourite artist or band?  Chaz Underriner: Right now, Elliott Smith. 

Aldora Britain Records: Favourite album?  Chaz Underriner: Piano and String Quartet by Morton Feldman 
played by the Kronos Quartet and Taki Akahashi. 

Aldora Britain Records: First album you bought with your own money?  Chaz Underriner: Ride the Lightning by 
Metallica. 

Aldora Britain Records: Last album you listened to from start to finish?  Chaz Underriner: ITERAE [click HERE] 
by Joseph Branciforte/Josef Dumoulin.  It's fantastic. 

Aldora Britain Records: First gig as an audience member?  Chaz Underriner: Hard to remember. 

Aldora Britain Records: Loudest gig as an audience member?  Chaz Underriner: God, I had loud concerts.  
Probably something at Austin City Limits back in the day.  

Aldora Britain Records: Which artist or band have you seen most in concert?  Chaz Underriner: My friends.  

Aldora Britain Records: Style icon?  Chaz Underriner: No idea to be honest.  

Aldora Britain Records: Favourite film?  Chaz Underriner: Ghost in the Shell, original version. 

Aldora Britain Records: Favourite TV show?  Chaz Underriner: Midsomer Murders. 

Aldora Britain Records: Favourite up and coming artist or band?  Chaz Underriner: Jack Langdon. 

 

https://josephbranciforte.bandcamp.com/album/iterae



